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Benbecula Suite 
For Paul McCallum

Byron Zeliotis
22.2.22






f

 WAVES 


mp echo

               

2





f

 mp

               

3






mf

               

4





mp





               

5





mf

               

6




                

7




                

8




                 
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


                 

10




  
              

11





2
3

CHANTS

1

0

  1

            
4   

12




 

               

13




 


   

  
  

     

14




 

               

15




 1

               

16




 

               

17





sf



               

18





sf



 


sf

    






        

2
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


 
               

20




 
                

21




 
              



q=9022 


 



 

rallentando
f

               
 


q=90

24






CEILIDH 

mp

Andantino moderato & Tranquillo

12th fret harm 


   


   



  
 


  

   

  

  


29





12th fret harm 


   


  

 

  

   

   

  


gliss.

12th fret harm 




34






mf

Allegro moderato

piu mosso




       
3


       



3
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


   

   


 


       


38




        




     



40




 


         


   


   




42




 




                 

46






PIPERS 

C7


 

     
 



48






    

    
 



50





C9




 

 

   



  

 

  


4
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


   



   

        




54




 




     


 


 





 


  


 




58




 
    

  
     


   

   
    


     

 

63




 
       

     
   



66  


 

      

  
   

12th fret harm 





69





12th fret harm 

    
12th fret harm 

   

            

73





12th fret harm 

    
12th fret harm 

   

   


 


 
  

 



5
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




ROUND DANCES



 

3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3







3

3








3

3





3

 
3



81




 
3

  
3

    
3

   
3

   
3

  
3

  
3  

3


   

3

  
3

  
3    

3

 

84




 
3

  
3

  
3


  

3


  

3

  
3

   
3

  
3

  
3

  
3

  
3  

3


  

3

  
3

  
3  

88








3

3






3

3






3

3






3

3






3

3






3

3






3

3






3

3




3

3

  




3

3






3

3






3

3






3

3





3

3






3

3




3

3



6
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





3

3

  





3

3






3

3






3

3






3

3






3

3






3

3






3

3

 

3

3

  





3

3






3

3






3

3







3

3








3

3






3

 
3




96






    

    
    




98






   


  

6

  
   

6

    

100




     
        




   

  

6

  

103




 
  

6

     
6

rall. 
  

3

  





105








MOON CHIMES 

harmonics 

7th






7th




5th5th



12th 



5th






7th




7th

 




7th




5th



12th 





7



107







7th






7th



5th
12th 



5th


 7th

7th

 
 

5th----

 

5th



q=70
109





Andante


    




   


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


  HOWLING  WINDS











 









 




  


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






 

 

   


  


    

 

 

          

117
q=60







   


   


  




   

   

   


  

rallentando




   

   

   




q=70
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



TANGO & FAREWELL

Largo



  

      
  

              
        
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


 
 

 


  
    

  

harmonics 

  

  

 


   
   


  

    
    



8
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


 
      

    
 


  


   

  
     
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           
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
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
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
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  
    


  
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           

       
   

     
 


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
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
   

      
   

 
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
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   

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
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
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
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 


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
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

Allegro



3

  
3

  
3  

3

  


3

  
3

  
3  

3

  

157 





3

  
3

  
3  

3

  


3  
3  

3

  
3  
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

  

3

3



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3

3



  

3

3



  

3

3




rallentando

  
3

3


  

3

3


  

3

3

 
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3

3
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

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3

3

 
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3

3

 
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3


  

3

3
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 
3

3

   
3

3


         harm 7th




q=80
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




Andante




rallentando & molto rubato ---------------------------------------------------

     

   

7th or 19th

harm -------------


5th


4th



strings 

behind 

the nut







  


 
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